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And the Higher Schools, 
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LhOral W OrSllip- size Church Music Book of 
m pages, inn pages Elements, with a capital collection of 
Sacred and Secular Music. 75 pages of the best Hymn Tunes. 
110 pages of Anthems, and 30 pages of miscellaneous Concert 
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The Model Singer. 

SINGING CLASSES. 192 pages. 124 
and Part Songs, 29 Hymn Tunes, 
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schools," meaning by that, Colleges, Technological and other 
special schools. Academics, Institutes, Seminaries, High and 
Normal Schools. 160 large octavo pages. 82 harmonized 
songs of the highest order, both in words and music, classical 
in beauty and interesting to every one. Also exercises and 
solfeggios for voice culture. 00 cts. Per dozen 86. 



BOSTOIT, 3vI^SS. 
Two of the "Most Charming of 



Music Books for Young Children 

GEMS for LITTLE SINGERS. 



Kate Geeenaway, Lucy Laboom and others, and music 
sweet and good for children. There are Lullaby Songs, 
Hymns, Lamb Songs, Daisy Songs and Mother Goose Songs. 



FRESH FLOWERS. 

In Press and Nearly Ready. 

A book for the "Infant Classes" in Sunday Schools, by Mrs. 
Emma Pitt. Mrs. Pitt is a lady of rare talent in the way of 
Sunday School and Gospel Songs, and her name, or the "nou 
de plume," that stands for it, have often appeared in popular 
collectioi 
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Four-Hand Treasure. Just out. a 

easy, and a good and entertaining hook for all h 
there are two Piano players. 

Minstrel Songs, Old and New. 



Musical Favorite j 
Gems of Strauss. r Finn ° M,isic - 
Gems of the Dance. ) 
Gems of English Song. . 1 
Beauties of Sacred Song. Y Vocal a 
Franz's Album of Songs. ) 
» 
The above eight books are uniform in t 
contains 200 to 260 sheet musie size pages, anc 
Boards S3, Cloth S2.50, Gilt »3. 



nic Album. Boards 82.50, Cloth, 83, Gilt, 84. 

i. of Musical Literature, attractive, well bound 
g, among which are Bitter's Student's Historj 
A, and the Lives of the various Great Masters o 
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FOR FOUR HANDS. 
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ORGAN PLAYING. 

fT is not to be denied that organ playing 
now-a-days has lost much of its old dig- 
nity — so befitting the noble and majestic 
character of the instrument ! The organ- 
ists of to-day strive for effect. They treat 
the organ as a secular orchestra, and the 
music performed in the churches is purely 
and simply theatrical. No profundity 
whatever, and but little skill are required for this 
style of church music, which appropriates the 
popular airs of the day, whether operatic or other- 
wise, and serves them up in cheap arrangements, 
much resembling the clap-trap fantasias of fash- 
ionable piano-forte scribblers for the beginners or 
moderately advanced pupils. In the time of Bach 
and Handel, these things were different. Com- 
posers of their period wrote from religious inspira- 
tion, and laid at the foot of the altar the best 
fruits of the most serious and persevering study. 
The idea of patching up a string of melodies tc 
please the vapid taste of frivolous congregations, 
never entered their minds. Their deepest and 
most pious convictions were their only guides, 
and their true and innocent love of the art, with 
their marvelous diligence in cultivating and fath- 
oming its resources, made them masters of such 
skill that even the best among us of to-day look up 
to these grand old minds aud reverence them - 
something almost superhuman, and well nigh v. 
attainable. Can anything surpass the beauti 
compositions of Bach and Handel upon the orga 
Are they not as fresh and lovelv in spirit, and 
varied and profound in their rich complexity at 
they presented a future development instead of o 
of the past? But the modern organist shrinks 
from them because they are too difficult, and be- 
cause he has (but too frequently) learned too fast 
and too superficially. The necessity to make 
money as easily and as quickly as possible has 
corrupted the purity of the artist, and he makes it 
a study to please his patrons, instead of educat- 
ing and elevating their taste and conquering the 
art in its noblest forms. That there are exceptions 
among the musicians of the day, we gladly admi' 
But enough of fault finding with circumstance 
and facts, which are, for the time being, unavoid 
ble. "We will take things as they are, just noi 
and devote the remainder of our article to the co 
rect manner of playing the organ, and using i 
stops or registers, and pedals, irrespective of 
modern or classical style of composition. The 
study of the organ comprises three distinct and 
important divisions. 

1. The management of the keyboard, or educa- 
tion of the fingers to the correct organ touch. 
" The judicious and tasteful use of the stops. 
' ^e-of the pedals. 
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Many people suppose that piano and organ 
playing interfere with each other, and that one is 
apt to spoil the other. This is not the case so 
long as either is not exclusively practiced. If the 
study of both is kept up, they help each other. 
The basis of touch in each instrument is the 
legato style. Both organist and pianist should 
strive to attain in it perfection. There are three 
ways of producing it, all three being necessary and 
used according to circumstances and the require- 
ments of the case. 1. By carefully reaching from 
key to key and in that manner joining the notes 
together; 2. By a judicious changing of fingers 
upon sustained keys ; 3. By such quick removal 
from any given place to any other near or distant, 
that no appreciable disconnection is perceptible. 
In the latter case the keys must be held firmly 
down to the complete and full value of the note, 
the fingers and hand being displaced to the next 
position, at a single stroke and with the utmost 



This method 
„ — entire chords, 
short, snappish touch is death to all good organ 
playing, and organists should be careful to avoid 
the misuse of the staccato. In this respect t! 
piano andorgan differ essentially from each othi 
The responsiveness of the piano, especially whi 
the pedal is taken, is such that the most rapid ai 
faintest touch will produce a clear and th..ron trli 1 \ 
well formed tone, even though it be of 2>"<"<' ! '>>n<J 
quality. On the organ more time is required for 
the production of tone, and therefore a very short 
staccato will not answer at any time. It may 
safely be laid down as a law in organ playing that 
r er exceed the moderutdy 
another essential difference 
touch. On the piano, torn 
soft to loud, at will, by 
ion of force. On the orga 
vely regulated by the n ■ 
While the pianist is th 



laid down as 
tne staccato must nei 
short quality. There is 
in the piano aud organ 
may be modified from 
greater or less appiicat 
power of tone is exclus: 
and kind of stops. 



tion of force, the organist i 
then holds down the keys a 
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Space will scarcely permit more than a very gen- 
ral treatment of this part of our subject, enough, 
owever, can be indicated to safely guide the intel- 
gent reader. 

The stops of an organ, no matter how small or 
irge their number, must be regarded : 1. In the 
ght of a distribution of forces; 2. In their vari- 
'— of color for special uses; 3. In their difference 
ality of a clear, open, subdued, penetrating, 
full, broad or round tone; 4. In their rela- 
tions of pitch. Wheu the organist has become 
fully acquainted with the resources of his instru- 
ment and understands clearly what the require- 
ments of the moment are, he will know how to 
make an advantageous choice of stops. If he ac- 
company a quartette of voices, he will take care to 
support them well without everpowering them, or 
even obscuring in the least degree, or interfering 
with the clearness, prominence, purity, ease and 
comfort of their singing. A grander and more 
majestic treatment may be required when he ac- 
companies a chorus, while a more or less subdued 
manner becomes necessary when he sustains a 
solo singer. In all these different cases a proper 
distribution and balance of forces must be effected. 
To accomplish this the stops must be correctly 
combined in regard to their pitch. The basis o"f 
each combination (with rare exceptions) demands 
a sufficient and palpable amount of force in the 
way of eight-foot stops, (one or more), which rep- 
resent the standard-pitch, the same as that of the 
Piano. To these may be allied one or more four- 
foot stops, to add brightness, color, brilliancy or 
expression. Higher-pitched stops may be added 
after the four-foot stops, also mixtures. The latter 
must never be made prominent, and are used in 
larger combinations only. The same general rule 
applies to all stops of higher than four-foot pitch. 
Concerning the variety of color of different stops, 
good taste demands that the solid qualities of dia- 
pason and principal should form the groundwork 
of all usual combinations. Fancy stops may occa- 
sionally have the upper hand, but may very gen- 
erally be used in connection with the former. 
Whether the total effect of the organ shall be 
lbdued, clear, gentle and humble, or penetrating, 
broad and majestic, depends entirely upon circum- 
stances, and the organist of skill will nave no dif- 
ficulty in selecting suitable registers. 



To attain skill upon the pedals, the student 
should from the beginning accustom himself not 
to look at the pedal keys, hut rather pull out one 



of the pedal-couplers, and look at the manual, 
until he can also dispense with that assistance. 
The pedals might be practiced alone half an hour 
or more each day. Then, after a few weeks, in 
conjunction with the left hand alone, taking care 
to choose those exercises in which the pedal part 
will differ essentially from that of the manual. 
After some ease has been attained in this, both 
hands may be practiced, supported by the pedals, 
under the strict rule that the three parts, right, 
left, and pedal, shall each be obbligato, that is, in- 
dividually different from each other. Meanwhile 
the player must not look at the pedals. 

To become a good organist, 'years of careful and 
conscientious application are' necessary, and let 
the student remember that the unceasing study of 
Bach, Handel and other classical writers— can 
alone lead to excellence. 

When the pedal-tone is required to be prominent 
or a solid foundation seems desirable, a third 
more of power may be allotted to it than to the 
manuals, providing care be taken not to combine 
with it couplers containing stops of too elevated 

A volume might profitably be written upon the 
art of organ plaving ; here, in our limited space, 
we can but indicate and suggest. What we have 
said is not new, and perfectly well known to all 
good organists. We chiefly desired to inform the 
general reader aud to awaken in him an interest 
in a subject worthy of popular discussion and in- 
struction, the more so that a regeneration and puri- 
fication of the organ style of the day is becoming 
an urgent necessity. 



JAPANESE MUSIC. 

USIC is a popular art among the people 
of Japan. It is considered indispensa- 
ble at any festival ; and in every house 
at least a small number of musical in- 
struments, are to be found. 

The koto, an instrument with thirteen 
strings, and the Samkin foim part of 
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Im- 



. ._ Yoschiwara, the pleasure ward in 
Yeddo, there are three hundred and ninety-five 
tea houses where every meal is enlivened by music. 
There is not a single public house where the trav- 
":er lacks opportunity to hear the Gueschias, young 
iris who play upon the Scliamiseng, an instrument 
imewhat resembling a guitar. 
The musicians fm in a separate caste in Japan. 
Some are clothed with official dignity, and take 
,rt only in religious ceremonies or very import- 
t worldly festivities; others are independent, 
and always ready to offer their services for private 
enterprises. The musical caste is divided into 
four grades, the division being unfortunately infiu- 
mced by wealth and political position quite as 
nuch as by merit. Those of the highest grade are 
called Gakkounine, and hold a position equal to 
the highest political dignity ; in fact princes often 
associated themselves with musicians of this rank. 
"lest orchestra is in the service of the Mikado 
called Gagackon or Gackon. Among its ar- 
are manuscripts of such high antiquity that 
the text cannot be deciphered. Musicians of the 
second grade (Guenin) hold the same social posi- 
tion as the average Japanese merchant, and are 
usually totally iguorant of the theory of music. 
The orchestra of the Tycoon, an organization called 
No belongs to this class. 
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lifty-fivc years old. 
Bays I hat be had "such facility in 
unic that by the time be was six. he stood up like 
masses in the church choir and 
mid play a little on the clavier and the violin," 
rote nothing worth preserving until he was past 
ii'iity. but, without having received any instruc- 
nii in harmony and composition, from the age of 
glit hcwr.tr music "upon every b 
ugic paper on which be could lay his hands." 

nloulitedly a prodigy. At three" 
jen to pick up musical instruo- 

i ■ - said that some of his 

ears of age, have a real merit. His lirst opera 
La Finta Semplice" was written in bis twelfth 
car. Prodigy though he certainly was, his father 
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uninteiitionally forewarned me by using Buch an 
expression as my condescending to play such 
tunes. No, I do not condescend. On the contrary 
] lionor mvself by plaj ing these melodies, when I 
choose todo so, by ascc-ndinc with them, ad attra, 
as high as lean. /<■■< e/™/.,m ammam mtam.~ 
ram, iii Melbourne Argut. 

SCIENCE ANdTrT IN MUSIC. 

ft^aSlIK laws of timbre are the basis of tl„. 



nd and adniinibl. as- 
• ■ i ■••! hi rc<l in the his- 
»ic. It is in a position 
?s of the art of music, 
iw if it happened to be 



n pes all calcula- 
Ipable form, but 
irofound knowl- 



arid the archangel composer 

havi nl-Vn'.'pieat °od a to°us Tl imgai 
tin!, heroic strain. 
Now for a pariMiti,.- 

ioiial in :ii , -li. the March of KM; ■< 



iterations of the human 

n agreement, ami he com. 
Jther; but the critic will 



you are able 



-nbstantial 

Italian and German 

led simple, intelligible, 



lar melodies." 
Great master 

immortal work 






lieow'ohnVwwte!" Havdn'harni' , ■ , 

my Scotch melodies, and is he not the composi ■ 



KUNKEU'S MUSICAL, REVIEW, JANUARY, 1885. 



From this moment progress was rapid and 
tinuous. Viadana wrote the first melodies, 

added as their accompaniment the contin „ 

bass ; Carissimi and Scarlatti may be considered 
as the inventors of expressive recitative. To this 
last true musical genius we owe the invention of 
the aria, which with its first and second part 
repetition represents in music almost thai which 
the column represents in architecture. In hi 
operatic essays he introduced the recitativo obbligaU 
and initiated by this the change from the firs 
Italian style to the second, a change which hi 
great disciples and emulators, Durante, Leo, an 
Greco, thoroughly effected. Thanks to thei 
efforts, music threw off its character of great 
severity, and its rigid rules of harmony and coun- 
terpoint. In their hands, and in those of the bold 
innovator, Claudio Monteverde, it, on the con- 
trary, underwent, considerable instrumental de- 
velopment, with more broadly and freely dis- 
tributed melody followed by accompaniments of 
greater simplicity and of freer scope. For the 
austere movement, was substituted clear, simple, 
ingenuous sentiments ; plastic beauty, exact time, 
maintained with grace and fine discrimination in 
the midst of most beautiful melodies, was the 
character assumed by music in the seventeenth 
century, a character which is especially to be 
recognized in the ecclesiastical music; while in 
opera, notwithstanding all efforts, the form still 
remained very primitive. This movement con- 
tinued up to the eighteenth century. Following 
close on church music, opera developed more and 
more, and with the history of this movement the 
names of Pergolese, Piccini, Sacchini, Jomelli, 
Cimarosa, and Paesiello remain connected. This 
creative activity was communicated to Germany, 
where it took a new form and a surprising develop- 
ment. Men like Handel, Haydn, Bach, Gluck, 

Mozart, gave a wonderful breadth of ideat 

but, with the exception of Gluck, they mm 
sidered as the fruitful and genial oon'tinuers of the 
Italian movement, which they carried out in much 
the same spirit as the Italian composers them- 
selves. To show how little the two differed, we 
need only compare the " Matrimonio Segreto " 01 
Cimarosa with Mozart's " Nozze di Figaro." One 
would say that they were two works of the same 
school, and composed by two brothers in art, of 
which the first was the most facile, most cheerful, 
and most elegant ; the second the broader, richer, 
and more profound. 

The distance between the German and Italian 
music is most evident in the case of the works of 
Gluck and Beethoven on the one hand and thi 
works of Rossini on the other. While in the mid 
die of the last century the two schools did no 
differ much from each other, and the Italian musii 
then closely resembled the German, the executive 
part of the art took a different direction in Italy. 
The last century is the century of grand Italian 
song. Italy surprised the world by the number of 
distinguished singers she produced, and by the 
serious and solid method on which her schools of 
singing were organized. The singers overran 
Europe, passing from triumph to triumph, feted by 
all, and idolized in an almost incredible manner. 
But it was precisely the great importance to which 
the Italian school of singing rose which became 
the cause of its downfall in real value. The singers 
began to consider themselves as the thing of 
greatest importance, and as the basis on which the 
grandeur of Italian music reposed. For them the 
composition was the pretext ; their principal aim, 
to shine as much as possible. It then came about 
that the music being too simple to afford then ' 
means of shining, they substituted for si 
melody a more complicated form, interpol: 
turns and shakes, cadences and ornamentations of 
every kind, to the manifest detriment of the com- 
poser and of musical taste. The great masters of 
' '' e submitted to this state of things, beinc 

• ■- Tk on „.m» T>„...;..: ...|.° 



conspiracy in the second act— rises to an incom- 
parable elevation. 

But this more chaste and correct style of Ros- 
sini's was formed away from Italv, by tendencies 
and ideas different from those that there held 
sway. For Italy, the alienati.ni was effected, and 
could not easily be again undone. Under his more 
important successors, as Bellini and Donizetti, 
music acquired the character of simple song— often 
deep and feeling, often light, superficial, and cloy- 

The impression which the composer of " Norma " 
has produced, and still produces by his beautiful 
and deeply-felt melodies, the interest that Doni- 
zetti inspires by the elegance of style displayed in 
his best works, ought not to make us lose sight of 
the fact that the superabundance of melody is not 
ted to the requirements of the modern stage. 
-<ptions, sentimentality 



that 

powerless to remedy it. Then came Rossli.., ... 
thought it better to write complicated melodies 
with scales, cadences, and difficulties of every sort 
himself, since thus alone could good taste be even 
partially saved. He acted like certain nnliticinna 

. who put themselves at the head of 
the hope of being thus better able 

The richness and variety of his forms are truly 
admirable; but it is evident that true musical con- 
ception must suffer under those continued shakes 
and turns. There is only one purpose for which 

. this light and varied style seems fitted, and that 
is for comic opera; and in this respect Rossini has 
left an undying model of grace and freshness in 
the "Barbiere di Siviglia." In his latter works, 
in the style of grand opera, Rossini abandoned this 
style almost completely. His last opera,-' Willi 
Tell," ; '■•-'-- 



Save for many beautiful 

took the place of real sentiment; and dram: 
expression was to a great extent obscured, and 
often never sought after. Then came Verdi, who 
felt that this continual melodv would at last cor- 
rupt all minds. For beautiful melody he substi- 
tuted movement, which was not yet dramatic 
feeling, but contained strength and vigor, even 
though it were sometimes in a rather rugged form. 
This style of writing was pleasing in accordance 
with the national aspirations. Italy at that time 
iking to a new life; she felt the want of 
movement and strong emotions. Patriotism there- 
fore laid hold of the music of Verdi, made it 
tirely popular, and used and abused it freely, 
it musical good taste and the school of singing 
ffered immensely. Latterly, Verdi has consider- 
ably modified his style of writing, and has openly 
the German school, or has at all 
id the great distance which form- 
erly separated the Italian school of music from the 

From " Nabucco" and "Ernani " to "Rigoletto" 
and "II Ballo in Maschera," and from these to 
" Aula," the progress in this direction is continu- 
ous. These examples, besides being well known, 
are discussed everywhere with interest and eager- 

Although the rupture came from the Italian side, 
it was first brought about on the side of Germany. 
Gluck introduced and devoloped wonderfully the 
conception of dramatic music, which proposes as 
its object to adapt the music better to the words, 
and to create a musical work of art capable of pro- 
ducing on the hearers the same sensations that "•■■ 
text which accompanies it produces. In this __ 
spect music is an inexhaustible mine of truly 
artistic effects. It is superior in many points to 
poetry— sometimes in the expression of the ter- 
rible, and sometimes in t he expression of the really 
gentle emotions. To prove this, it is enough to 
recall in modern works the love scene between 
Faust and Marguerite described musically by 
id, to conclude that the grand poetry of 






effect i 



i not only n 



ffered here, but that 

imewnat modified and idealized 

_ . minished. We need only recall 

gain the duel between llaoul and Valentina, in 

The Huguenots," in which all emotions from 

atriotisru to love, and from love to terror, are de- 

•ribed with vividness and incomparable feeling, 

•hich, in spite of some exaggerations, strike us 

profoundly; lastly, the terrible scene in Weber's 

•' l>er Frelschiitz," where terror is carried to the 

ghest degree of musical expression. Music, 

hich in many respects remains inferior to 

poetry, shows itself, on the other hand, superior to 

* '- others where dramatic effect and feeling are 

gly marked. 

rreater separation took place, caused by Beet- 
n, the great and true creator of modern in- 
aental music. From this time the German 
}1 separated more and more from the common 
road it had trodden in company with the Italian 
school. Mendelssohn, Schumann, and lastly 
Wagner, are only a continuous gradation on this 
path. Music acquired a more and more instru- 
-*-' character, and free singing became ob- 
To use a celebrated phrase, which is per- 
. :aggerated, but which sharply depicts the 
actual state of things, it may be said that in 
music the orchestra had become a big 
guitar, only intended to accompany the singing; 
but it may also be said that in the German music 
the singers had become walking orchestral instru- 

*s. It must, however, be admitted that while 

in music has undergone' in this century a 
ble decline, in Germany it has remained ele- 
vated. The study of harmony and grand orchestral 
— '- and deep dramatic feeling and expres- 



high degree of perfection by the intellectual influ- 



ence of Richard Wagner. We owe it to him, that 
for libretti— almost always insipid, and which 
served as bare excuses for the musical part of the 
work— has been substituted a more masculine and 
independent form of poetry. The closer union of 
poetry and music, in which both arts advance with 
regular step without one being smothered by the 
other, constitutes perhaps the most salient and 
beautiful character of his music, which is almost 
always lofty, most rich, and which transports 
us to an ideal sphere. 

Finally, we must take into account a third im- 
portant agent in musical history— that is, the in- 
fluence exercised by Paris on the conduct of musical 
ideas. Placed, as it were, midway between the two 
musical nations, thanks to the splendors of 
Parisian life and its mania for amusement, Paris 
became one of the important centres where many 
grave musical problems were worked out. It was 
- iU at arose the struggle between Gluck's 
msic and the melodious music of Piccini. 
lere that the Italian Cherubini found a 
highly honored post, with his tendency toward 
German music. It was there that Meyerbeer. 
abandoned his first style and created " Roberto il 
Diavolo," "Gli TJgonotti," and the " Propbete," 
hich by their grandeur of conception will make 
is fame immortal. Finally, it is there that the 
best Italian masters have gone in search of com- 
petent criticism, and have modified their style. 
' li's " William Tell," Donizetti's " Favorita " 
Don Sebastian," finally, most of Verdi's 
works, have arisen in this manner. The influence 
of Paris may be thus defined; that she insists on 
the creation of a type of music which should con- 
tain the good points of the German and Italian 
schools without their exaggeration. This school 
therefore eminently eclectic, and has found the 
solution of its problems by clinging closely to 
dramatic music. It thus maintained the Italian 
melody and snug, hut limited it to those cases in 
which it is compatible with dramatic expression. 
It has adopted the grand choral and orchestral 
>vements of Germany, giving them a suitable 
importance. Lastly, it tried to obtain an intimate 
relation between words and music, with the desire, 
rather expressed than carried out, of subordinat- 
ing neither to the other. 

The character of this school is best recognized 
in the French composers who have written dra- 
matic operas. Halevy, Gounod, Auber himself, in 
his " Masaniello," have trodden his path. What- 
ever may usually be thought of eclectic things, the 
eclecticism of the Paris school has been of real 
importance. It must be considered as an earnest 
and partly successful attempt to unite from one 
common point of view two schools whose tenden- 
cies were very different. And from this attempt 
have arisen noble ideas and grand works of art 
which will exert a true and great influence even on 
posterity. _ 
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12 Trimming Store. 

13 Gents' Furnishing Store. 

14 White G Is Store. 

15 Cloth and Cassimere Store. 

16 House Furnishing Store. 



Address : 



17 Flannel 

18 Notion Store. 

19 Ribbon Store. 

20 Fancy Goods Store. 
Besides Six Workrooms connected with 



WM. BARR DRY GOODS 



SIXTH, OLIVE TO LOCUST STREETS, 



21 Art Embroidery Store. 

22 Millinery Store. 

23 Upholstery Store. 

24 Shoe Store. 

25 Blanket and Comfort Store. 

26 Underwear Store. 

27 Children's Clothing Store. 

28 Cloak Store. 

29 Shawl Store. 

30 Ladies' and Misses' Suit Ston 
tous Departments. 

COMPANY, 

ST. LOUIS 
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FRASER'S CANDIES. 
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and taking from" his 'pockeV'the previous day's is^uV'of'tne 
nii.iii-nc.-.- in a toi,6 of mingled ill- 
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NO CANDIES SOLD AT WHOLESALE. 



SEND $ I .OO FOR SAMPLE BOX. 



ARE THE ENGLISH MUSICAL. 

jjHO will say that Mr. Gounod would not 
have succeeded as a diplomat, after 
reading the following answer to the edi- 
tor of The Lute, (a London musical jour- 
nal) who had written to him asking 
him whether, in his opinion the English 
were a musical people? 
"Sir: — You ask me whether the Eu- 
glish are or are not a musical people? You place 
~ 3 thereby in a very delicate position ; not so much 
reference to the English people as to the ques- 
m itself. Congresses are often called together 
for the discussion of questions far less interesting. 
According to my idea, there exists no people that 
'~ anti-musical. Music is an element in human 
ture. There are individuals who are insensible 
or refractory to musical influence; those are in- 
valids. As yet there exist no hospitals to cure 
such invalids, but some day there mav be— they 
ouldnot be the least useful— but untifthen, quite 
:her forms of barbarism have to be managed and 
riven under foot. Time is too short to treat this 
;ry interesting subject "in extenso." 
As for myself, I can only congratulate mvself on 
the reception which England gave my works, and 
I know that England is faithful to her loves and 
hates. Accept, sirs, the assurance of my sincere 
regard. C. Gounod." 



KUNKEL'S MUSICAL REVIEW, JANUARY, 1885, 




C oidbeck's Musical Art. Madame Julie Rive-King, 

necma tp™mlltoe™tl%\vevm™to" M ™ CONCERT PIANIST. 

,~hoice Song, and Piano Piece, ^SlOg, (Motion Of t^ TOUCtl, i^ Aftist'lC Fioistl, 






Boots and SHoew, 

203 SOUTH FIFTH STREET, 

ST. LOUIS, MO. 



DECKER BROTHERS, 



.ixro CQ. 



SQUARE, SQUARE GRAND, AND IMPERIAL- UPRIGHT GRAND 
Every instrument Fully Warranted - - RICHMOND. INDIANA. 



NICHOLAS LEBRUN, SOLE IMPORTER 



FIFTEEN TEARS OF SUCCESS. 

NICHOLAS LEBRUN, 

(Musical Instruments! 



207 SOUTH FIFTH STREET. 
TEN FIRST PREMIUMS. 



CELEBRATED 'ROUGH DIAMOND' 

ITALIAN STRINGS 
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